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C. T. Phelan, "Landscape : Summer." 
PetT Kraemer, "The Winner." 
Carleton Wiggins, "Landscape and Cattle." 
H. E. Reyntjens, "The Lawsuit." 

D. S. Pope, "Extra ! Last Edition." 
Edward Moran, "Of Sandy Hook." 
Thos. B. Craig, "Autumn Days." 

A. Reinert, "'Moonlight on the Scheldt." 
James M. Hart, "A Sip by the Way." 
A Seifert, "Innocence." 
J. G. Vibert, "Wash-Day at the Monastery.' 
Leo: ~ '" '"*" -• -•• 



-eon Caille, "Domestic Bliss. 1 
S. J. Guy "Found." 

J. F. Cropsey, "Autumn— Wawayanda Lake." 
C. H. Eaton, "Wet Day in October." 
Louis Moeller, "A Heated Argument." 
Leon Victor Dupre, "Landscape and Sheep." 
H. P. Smith, "On the Lyme Turnpike, Connecticut." 
J. Francis Murphy, "Evening Glow." 
Jean Richard Goubie, "Just by Chance." 
Percy Moran, "Flirtation." 
Geo. Inness, "Summer — Sunshine and Shadow." 
J. G. Vibert, "Carmen." (Watercolor.) 
Geo. Inness, "Light Triumphant." 
Carleton Wiggins, "The Pasture in the Meadows." 
Bruce Crane, "A December Sunset." 
J. A. Grison, "The New Coat." 
Geo. A. McCord, "Near Patchogue, Long Island." 
James A. Hart, "The Pasture." 

A. H. Wyant, "Smugglers' Cave in Jones' Wood, N. Y., 1869." 
Chas. Emile Jacque, "Minding the Flock." 
Berne-Bellecour, "On Picket." 
David Col, "The Sportsman's Rest." 

J. Ballantyne, "Sir John Millais Painting His Picture, 'The 
First Sermon.' " 

122. Ignacio Escosura, "Reverie." 

123. Angelo Asti, "Ideal Head." 

124. Sandford R. Gifford, "On the Bronx." 

125. Adolphe Piot, "A Brunette." 

126. Isabey, "Cavalier and Court Ladies." 

127. Francis C. Jones, "Running for Home." 

128. J. Francis Murphy, "Autumn." 

129. J. Beaufain Irving, "At the Confessional." 

130. Paul Grolleron, "A Skirmish." 




Winslow Homer : defiance. 

131. Henry P. Smith, "Landscape at East Lynn, Connecticut.' 1 

132. David Johnson, "Near Chapinville, Connecticut." 

133. J. D. Chalfant, "A Good Story." 

134. R. Creifield, "The Last Chance." 

135. Carleton Wiggins, "On the Hill." 

136. J. B. C. Corot, "The Edge of the Woods." 

137. Brunei Neuville, "Kittens." 

138. Chas. Baxter, "A Coquette." 

139. J. H. L. De Haas, "Landscape and Cattle." 

140. Arthur Parton, "Landscape and Cattle." 

141. L. Laurenty, "Mussel Gatherers at Dieppe." 

142. C. Pons De Leon, "A Morning Call." 

143. R. De Elloriaga, "The Papal Guard." 

144. Carleton Wiggins, "Madison Square on a Snowy Day. 
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H. R. Poore, "Dog's Heads." 

Louis Lang, "The Little Mischief." 

A. Bouvier, "Figure." (Watercolor.) 

J. L. E. Meissonier, "The Smoker." (Etching.) 

R. A. Blakelock, "The Wayfarers." 

C. F. Blauvelt, "Gypsy Camp." 

Stanlev Middleton, "Lake Champlain." 

E. Carpentier, "In the Garden." 

W. H. Hilliard, "Springtime— Martigny, France." 

S. J. Guy, "Waiting." 

E. Merrades, "The Flower Market." 
Anatole Vely, "The Girl with Peach." 
R. Creifeld, "In Church." 

Bruce Crane, "Landscape." 

S. R. Gifford, "Sketching Party." 

F. M. Brand, "Odalisque." (Pastel.) 
Warren Sheppard, "Moonlight — Marine." 
F. G. Kinnaird, "On the Shore." 

A. Mario, "Give Us this Day our Daily Bread." 
Jules Worms, "Ready for the Ball." 

William Craig, "Trouting Up Stream." (Watercolor.) 

Harry Roseland, "Telling Her Fortune." 

David Johnson, "View at Dresden, Lake George." 

Carle J. Blenner, "The Letter." 

Louis Moeller, "The Right Flavor." 

William Bliss Baker, "A Barnyard Corner." 

Henriette Ronner, "The Best of Friends." 

Carle J. Blenner, "A Debutante." 

Irving R. Wiles, "Thoughtful." 

Louis Moeller, "The Antiquarians." 

Francois Alfred Delobbe, "At the Stile." 

B. A. Desgoffe, "Objects of Art, Louvre." 
Jean Baptiste Robie, "June Days." 
Louis Moeller, "A Chapter." 

Henriette Ronner, "Pussy Hunting." (Watercolor.) 
William Morgan, "Psyche." 
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THE E. BURGESS WARREN COLLECTION, PHILADELPHIA, PA. 

CHAGRIN must have been mingled with satisfaction when Mr. E. 
Burgess Warren of Philadelphia read in the local press the re- 
views of his collection of paintings which he has loaned for exhibition 
at the Pennsylvania Academy of Fine Arts. A true art lover and cul- 
tured connoisseur like Mr. Warren has a special object in view: the 
education of the masses, and when he sees that object frustrated by the 
misguided and misguiding zeal of a lot of space-writers he must feel 
very sick indeed. What, to him, is the fulsome praise, if it is mingled 
with an exaltation of the very pictures which he himself only tolerates, 
while his gems are passed by unheeded? 

But let that pass. This collection is a noteworthy one. Perhaps 
somewhat voluminous, as the early purchases have apparently not been 
weeded out; there is much of ever fresh and sterling worth. Still I 
think that the tone of the collection would be materially imri«wed by a 
judicious elimination of some of the canvases. There r . however, 
many of surpassing interest. Take the fine marine Dup. <• . Fan Day 
on the English Channel;" the magnificent George Innoss A Summer 
Pastoral;" the strong Michel: "The Rapids;" the delicate water-color 
by Joseph Israels, sympathetic and true; the two Corots: 'Midsummer 
Afternoon" and "Spring" ; the somewhat uniform, but nevertheless 
charming Cazins ; and we have a number of pictures which with others 
make one of the strongest aggregations. 

The Bouguereau, "The little Marauders" is a very early one, and poor 
at that, while the Jules Breton, "The Seated Peasant," is beautiful in 
color and drawing. The Clays, "Fair Day on the Zuyder Zee," has the 
usual fault of this Belgian artist, the hard, unmoving sails, while his 
color, to be recognized across a gallery, is far from true. The landscape 
in the Corot "Dance of the Nymphs" is exquisite. The large Daubigny 
"Morning on the Oise" is taken at the river bend where the artist loved 
to paint. Right back of the trees, whither the road leads from yonder 
bank, is the farmhouse, here invisible, but seen in many of the other 
presentations of this favorite subject. It is a good example, with a 
powerful sky and done to a turn. The "Storm," by Diaz, is good. The 
two Isabey's show action, suffused in those richly blending colors which 
make the work of this master, with its loose and yet perfect drawing, 
so attractive. The Dupres are not all good, neither are the Troyons; 
"Cattle at Rest" is hardly convincing. The Schreyers are fair, while the 
Ziem, "Fete Day : Venice," is unusually fine. Of the three Millets, "The 
Wood Chopper" belongs to the "Man with the Hoe" type. The latter is 
a brutal and degraded subject, and this "Wood Chopper," while possess- 
ing the technical excellence of all Millet's works, lacks that elevation of 
sentiment and exaltation of idea which are necessary to constitute a 
masterpiece. 

John Ekenas, the farmer's son, who has a great reputation in Norway 
for his green grass and haymows, is seen here in the largest canvas of 
the collection, "Fishing in Norway," which has a clear, transparent at- 
mosphere, with bold figure drawing. The Willem Maris watercolor, 
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"At the Melkbocht, or Milking Corner," is a familiar subject, but more 
carefully and better executed than this Dutchman's latest work, lhe 
little Meissbnier, "A Cobbler," a watercolor sketch, is a choice bit, while 
the "Outside Attraction" by the same artist presents him at his best in 
his finished cabinets. The Raffaelli "Summer Day in Pans is in that 
peculiar manner which stamps this artist's productions. The Rous- 
seaus can hardly be considered important. The Simonetti, while pic- 
turesque, is somewhat disturbing in composition, but in excellent color. 

Among the best pictures may be classed the three L'Hermittes, which 
are perfect in their way. The "Storm," by that curious genius, George 
Morland, is one of the gems. A road winds through the center and 
loses itself towards the low horizon. A farmer, mounted upon a power- 
fully built white horse, is jogging along, both have perhaps just left the 
plow; the artist's vagabondage-love for gypsies is shown in the group 
yonder by the old tree, with its broken branches. And sweeping 
through it all is the fresh, strong wind, against which the rider battles, 
and the gypsies crouch. It is a beautifully toned picture, full of sub- 
dued strength. . 

The list of pictures on view. at the Philadelphia Academy is as 
follows : 

1. M. Bayes, "Pilgrims in a Strange Land.' 

2. Friedrich Boser, "Early Trials." 
William Adolph Bouguereau, "The Little Marauders. 
Jules Adolph Breton, "The Seated Peasant." 
Howard Russell Butler, "Guadeloupe, Aguas Calientes, Mexico. 
Jean Charles Cazin, "Sunset." 
Jean Charles Cazin, "Starlight Night." 
Tean Charles Cazin, "The Barley Field." 
Jean Charles Cazin, "The Road to the Village." 
F. Chaigneau, "Return of the Flock." 
Paul Jean Clays, "Fair Day on the Zuyder Zee." 
John Constable, "Landscape: Boys Fishing." 
Jean Baptiste Camille Corot, "Midsummer Afternoon." 
Jean Baptiste Camille Corot, "Spring." 
Jean Baptiste Camille Corot, "Morning." 
Jean Baptiste Camille Corot, "Dance of the Nymphs." 
Pascal Adolphe Jean Dagnan-Bouveret, "The Tiff." 
Charles Francois Daubigny, "Spring Solitude." 
Charles Francois Daubigny, "Morning on the Oise." 
Charles Francois Daubigny, "Twilight : River Oise." 
Edouard Jean Baptiste Detaille, "The Flag of Truce." 
Narcisco Virgilio Diaz de la Pefia, "Bohemian Children." 
Narcisco Virgilio Diaz de la Pefia, "A Storm." 
Jules Dupre, "The Old Oak." 
Jules Dupre, "The Pool." 
Jules Dupre, "A Gale : Sunset." 
Jules Dupre, "Fisherman's Hut." 
Jules Dupre, "Fair Day on the English Channel." 
Jules Dupre, "The Haymakers." 
Jahn Ekenas, "Fishing in Norway." 
Thomas Gainsborough, "Going to Market." 
Johann Heinefetter, "Bavarian Peasants' Festival." 
Eduard Hildebrant, "Sunset : Isle of Jersey." 
George Inness, "A Summer Pastoral." 
Eugene Isabey, "The Fete Champetre." 
Jpzef Israels, "Old Woman Sewing." 
Charles Emile Jacque, "The Old Castle." 
Charles Emile Jacque, "Sheep at the Pool." 



13. 
14. 

il: 

17- 
18. 
19. 



22. 

23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
31. 
32. 
33- 
34- 
35- 
37- 



39- 
40. 
4i. 
42. 

43- 
44. 

45- 
46. 

4 £ 
48. 

49. 

So. 

Si- 

52. 

53- 

54. 



Joseph Jefferson, "A Study in Florida." 
Ludwig Knaus, "AJTyrolean Hunter." 



Emile Lambinet, "The Harvest." 

Leon Augustin L'Hermitte, "Reaper's Rest." 

Leon Augustin L'Hermitte, "The Washer- Women." 

Leon Augustin L'Hermitte, "At the Spring." 

Cesare Maccari, "The Reverie." 

Willem Maris, "Pastoral." 

Jean Charles Meissonier, "Outside Attraction." 

Jean Louis Ernest Meissonier, "A Cobbler." 

Georges Michel, "The Rapids." 

Jean Francois Millet, "The Wood Chopper." 

Jean Francois Millet, "The Shepherdess." 

Jean Francois Millet, "Portrait." 
_ . George Moreland, "A Storm." This picture was owned by Lord 
North, Prime Minister of England at the period of the American Revo- 
lution, and was purchased by Mr. Warren from the trustees of the 
present Lord North. 
$6. Erskine Nicol, "The Irishman." 

Don Vincente Palmaroli, "The Convalescent." 

Alberto Pasini, "Algeria." 

Jean Francois Raffaelli, "Summer Day in Paris." 

A. Reyna, "Venice." 

Pierre Etienne Theodor Rousseau, "The Old Oak at the Parting 
of the Roads in Fontainbleau." 
62. Pierre Etienne Theodor Rousseau, "Autumn Sunset." 

Pierre Etienne Theodor Rousseau, "The Afterglow." 

Adolph Schreyer, "Arabia." 

Adolph Schreyer, "Siberia." 

Adolph Schreyer, "Return of the Pasha." 
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67. Edwafd E. Simmons, "Porthmore Beach, Coast of Cornwall." 

68. Atillio Simonetti, "Proclamation in front of the Pantheon, in 
mediately before the entrance of Garibaldi into Rome." 

69. Constant Troyon, "The Pet of the Farm." 
Constant Troyon, "Cattle at Rest." 
Jehan Georges Vibert, "Two Sous a Slice." 

Paul Viry, "Arranging Flowers." 
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Felix Ziem, "Fete Day: Venice." 



foreign IRotes. 

The Dennery collection of Oriental art in the late collector's house on 
the Avenue du Bois de Boulogne bequeathed to the State, was much 
decried at the time the will was made known. It has now, however, 
found a strong endorser in the person of M. Emil Deshayes, curator of 
the Guinet Museum, who declares that the collection is worthy of pres- 
ervation and study and that the State would be fully justified in accept- 
ing the various conditions which the testator has attached to his bequest. 



A number of the friends of the widow of Lepine, the French artist, 
have issued a circular with the intention to provide means for her. 
Being left without resources at her husband's death, her misfortune 
was added to by a serious accident, which befel her lately by being 
thrown out of a carriage. The appeal is signed by Messrs. Boussod, 
Valadon & Cie., Durand-Ruel, Helleu, Henry LeRolle, Moreau-Nelaton 
Alexis and Henry Rouart, Sainsere and Viau. Any contributions sent 
to this office will be forwarded. 



One of the leading Russian artists, Peter Petrowitsch Sokolow, died 
recently in St. Petersburg. In the '8o's this artist was at the zenith of 
his fame. His hunting scenes and rustic character paintings were exe- 
cuted with power of individual conception, technical exactitude and 
with that national stamp which made him representative of Muscovian 
pictorial art. 
-_ * * * 

Mr. Sidney, in The Athenaeum, explains why the recent copy of the 
first Shakespeare folio, just sold at a London auction, brought such a 
large price. The book realized $8,500, or double the price of an ordi- 
nary copy of late years. The folio was entirely unknown until it ap- 
peared in the auction room, it having been in the possession of a family 
in Belgium for more than 100 years. It is perfect as to text, though the 
margins of a few leaves are torn, and it was probably bound 200 years 
ago. It is this edition of Shakespeare in which Ignatius Donnelly found 
the wonderful cryptogram which, he claims, proves that Lord Bacon 
wrote the Shakespearean plays. 



On the mole of Port Said there has just been erected a monument 
to the memory of Ferdinand de Lesseps, engineer and constructor of 
the great waterway that connects the Mediterranean with the Red Sea. 
Emanuel Fremiet, the sculptor, has presented the great engineer in 
the attitude of announcing the completion of his life's work, the open- 
ing of a new waterway between Asia and Africa. Over the Oriental 
gala costume is draped the burnoose, which De Lesseps was accustomed 
to wear while inspecting the building of the canal. 

The statue, which is about twenty-six feet in height, stands on a 
marble block, its face turned toward the sea. 



English connoisseurs of violins are just now discussing the reality of 
a "Strad" which, it is alleged, has been rescued from the shop in the 
Midlands of a pawnbroker who did not know its value. According 
to the story, says the London Daily Telegraph, an itinerant musician 
was unable to pay his bill at an inn in Wolverhampton and left his violin 
instead. 

The landlord took it to a pawnbroker and raised a little money on 
it, and eave the owner the ticket, so that he might redeem it when 
his services were financially more appreciated than up to then they 
apparently had been. That consummation never arrived, and as Boni- 
face could play a little he purchased the unredeemed fiddle from the 
temporary holder for £2 and played on it for his own amusement. Every- 
body was struck with its peculiarly rich tone, and at last, acting on ad- 
vice, he submitted it to experts, who declared it to be a real "Strad." 
Inside was found the inscription, "Antonius Stradivarius, 1716." This 
remarkable fiddle will no doubt form the subject of many more dis- 
cussions. 



During 1900 the managers of the Grafton Galleries propose to hold 
there the under-mentioned exhibitions. During January and February 
the Society of Portrait Painters' annual gathering will fill the rooms 
with works both old and new; from the 1st till the 14th of March the 



